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Abstract 

Doctors John, Thierry and Paul planned to record a conversation about the comics theories they had 
explored in the course of pursuing their respective PhDs, to see whether these were consistent - 
with plans to co-created a “verbatim comic” based on the recordings. 

To keep things manageable each composed five questions, from which two were chosen to answer, 
for a strict one minute each - with a little chance for comments, questions and responses after. 

This was still a lot of text to fit into a comic! 

Each transcribed the questions asked, and of the comic that follows is a result of the subsequent 
editing and drawing. 

Thierry passed away in the months following the recording but his self-drawings are re-used here, 
and his partner Sharon provided a splash image. 
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Triangulation: Notes 
 
Page 1 
 
Underlying Paul’s account of linguistics throughout is M.A.K. Halliday’s perspective, outlined in 
several essays collected in Vol. 3 of his works (Halliday, 2006). Useful summaries of this view of 
linguistics as an ongoing project of enquiry can be found in Chapter 1 (p36), reprinting 1964’s ‘Syntax 
and the consumer’; Chapter 3 ‘The context of linguistics’ from 1975; and Chapter 4 ‘Ideas about 
language’ from 1977. These view linguistics as efforts to be rigorous, to be sure, but not as fixed or 
certain; and as a socially-embedded practice, as language itself is. See also Chapter 9 in the same 
volume for a 1992 discussion of linguistics as a scientific endeavour. 
 
Panel 2: 
 
Conceptual metaphor theory (CMT) was proposed by linguist George Lakoff and philosopher Mark 
Johnson (Lakoff and Johnson, 2003). It proposes a cognitivist account of metaphor use and 
comprehension in which the cognitive topology of embodied concepts and experiences is used to 
structure understanding of more abstract concepts.  
 
An entailment of its central claim that “metaphor is primarily a matter of thought and action and 
only derivatively a matter of language” (Lakoff and Johnson, 2003, p. 153) is that metaphoric 
thought should be present in all human communicative modalities. Charles Forceville (1996) 
provided the first detailed application of CMT to pictorial images, and it has since been frequently 
employed in comic studies. Common applications include the analysis of formal features such as 
emanata (Forceville, 2005, 2011; Shinohara and Matsunaka, 2009), speech and thought balloons 
(Forceville, Veale and Feyaerts, 2010), as well as in the examination of representational tropes 
common to genres such as action comics (Potsch and Williams, 2012) and graphic medicine (El 
Refaie, 2019). John’s application of these perspectives to questions of depiction and graphic style 
inform his research (Miers, 2018) and cartooning practice (Oliver, 2020). 
 
Panel 9: The concept and image of the ‘rhizome’ underlies Deleuze and Guattari’s A Thousand 
Plateaus (2013) and serves as the title for its introductory chapter (p1). 
 
Page 2 
 
Panel 5: Tantrum was first published by Jules Feiffer in 1979.  (Feiffer, 1979) 
 
Page 3 
 
In addition to Halliday’s accounts of linguistics as a developing ‘science’ (Halliday, 2006), there has 
been some debate about the status of a scientific ‘visual linguistics’ of comics. Miodrag (2013) 
challenges Cohn’s (2013a) claims to such a science, which he counter-challenges in a web review of 
her book (Cohn, 2013b). 
 
Page 4 
 
Thierry in his thesis (Chessum, 2015, p. 76) offers this blockquote from Lecercle: 

“At the heart of language there is a deficiency, an exiguity, there are fewer words than there are 
things waiting to be named. Reality is always in excess of language.” (Lecercle, 1985, p. 37)  



Panels 1 to 4: Filling or resolving deficits in language has frequently been identified as one of 
metaphor’s core functions. Philosopher Max Black, whose “interactionist” view of metaphor (Black, 
1954, 1977) was an important influence on Forceville’s development of a theory of pictorial 
metaphor, observes that metaphor can function as a species of catachresis, or “the use of a word in 
some new sense in order to remedy a gap in the vocabulary” (Black, 1954, p. 280).  
 
Panels 5-9: “Language is one semiotic system among several and art relies on a system of signs not 
reducible to language. The ‘real’ lies beyond language; as Patton (2000, p. 22) puts it, ‘language (for 
Deleuze) is a means of intervention in rather than a representation of the world’.” (Chessum, 2015, 
p. 68) 
 
Page 5 
 
Panel 6:  
 
“Deleuze’s (1968, 1988) work on affect is derived from Deleuze’s reading of Spinoza. Spinoza 
distinguishes between ‘affectio’, translated as ‘affection’, and ‘affectus’, translated as ‘affect’, in 
accounting for how bodies affect and are affected in an encounter. Bodies are materially changed, 
resulting in an increase or decrease of that body’s power to act in mind and body (mind and body 
being two aspects of the same substance). 
 
[…] 
 
“Affect differs from affections in that, whereas affections refers to states and ideas/ images of those 
states, affect refers to the passage between those states. They are ‘durations through which we pass 
to greater or lesser perfection. These continual durations or variations of perfection are called 
‘affects’ or feelings (affectus)’ (Deleuze, 1988, pp. 48–9).” (Chessum, 2015, p. 64) 
 
Page 6 
 
Panel 6: The triangle diagram lower left is a simplification of Paul’s ‘stack of processes’ expressed 
simultaneously in comics drawing; the idea that drawing certain processes commits one to 
representing others is explained and explored more fully in Chapter 3 of Comics as Communication 
(Davies, 2019, pp. 81–85). 
 
Page 7 
 
Panel 1: In CMT, metaphorical thought is characterised as a process of mapping properties from a 
source conceptual domain to a target conceptual domain. A conceptual domain is “any coherent 
organisation of experience” (Kövecses, 2010, p. 4). The “mind is a machine” conceptual metaphor on 
which the illustration in the right-hand half of this panel is based “gives us a conception of the mind 
as having an on-off state, a level of efficiency, a productive capacity, an internal mechanism, a 
source of energy, and an operating condition” (Lakoff and Johnson, 2003, p. 29). Metaphorical 
mappings are always partial: in this illustration, the properties of having an on-off state, an internal 
mechanism, and an operating condition are mapped from the “machine” source domain to the 
“mind” target domain, but the other items are left relatively unspecified. 
 
Page 8 
 
“I am no longer myself but thought's aptitude for finding itself and spreading across a plane that 
passes through me at several places.” (Deleuze and Guattari, 1996, p. 64) 



 
“Deleuze and Guattari replace reason and motive as determiners of action with the notion of 
‘assemblage’, that is to say a selection from the variety of factors both personal and social that have 
shaped our lives, which in turn guide our choice through the multiplicity of choices at every moment. 
Free action, for Deleuze and Guattari, involves experimenting and creativity: a pragmatic approach 
in which we make new connections and see if they work for us and for others” (Chessum, 2015, p. 
30) 
 
Page 11 
 
Panel 4: In keeping with the Deleuzian rejection of essentialist views of the self invoked by Thierry on 
page 8, Lakoff and Johnson argue that self-understanding involves recognising the metaphors that 
we unconsciously employ in making sense of our experiences, not for the purpose of dissolving 
those metaphors in order to reveal an underlying true self, but “[e]ngaging in an unending process of 
viewing your life through new alternative metaphors” (Lakoff and Johnson, 2003, p. 234). The use of 
the visual metaphor of a tree in this panel is inspired by the discussion of Shakespeare’s sonnet 73 in 
Lakoff and Turner (2009, pp. 39–42). 
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